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BANJO PICKING—A Complete Method Mel Bay Publications, 128 pages with CD

BANJO PICKING offers banjo players a valuable new method book and CD focused on training the picking
hand. Square one beginners through seasoned professionals will find resources to improve and grow musically. The
many exercises and tunes give banjoists all they will need to learn to pick confidently with complete control and facility.
There are lots of photographs, many helpful suggestions on set up, tuning, ear training, hand positions, thumb and
finger picks, timing and use of the metronome, rhythms, reading music and tablature, chords and music theory. A
unique, integrated banjo notation is introduced. The CD contains the audio of many of the exercises and tunes, played
slowly and deliberately. Once learned, players can then play them at other tempos of their choice.

There’s lots here for any five string banjo player to learn music from lots of musical styles: bluegrass, folk, celtic,
classic fingerstyle (the urban banjo style which flourished from c. 1860 to 1915 in America), jazz, and modern classical
music. With some study, banjo players can master the imbedding of a melody among surrounding notes from the
prevailing harmony, characteristic of the bluegrass banjo style and nowadays adapted to many kinds of music. The
needed tools for a player to develop their own arrangements are all here too, and there are six “mystery” tunes to do just
that as part of the appendices. The appendices give further projects, help in reading and understanding music, bass and
plano accompaniments.

Visit the BANJO PICKING--A Complete Method TUTORIAL page for lots of valuable supplemental

information and instruction to guide you through the book and enhance your banjo learning experience.



What Players and Teachers Say

Following are excerpts from the many enthusiastic endorsements of the book, BANJO PICKING—-A Complete
Method by some of today’s top banjo players and teachers:

"..Pete Pardee’s book, BANJO PICKING—A Comp]ete Method, is such an important addition to the bo&y of
instructional material available to ]:)am]'o p]ayers to&ay. It teaches students of all levels how to ]:m'ng greater
expression into their music ’through the use of various pi cking hand techniclues...w}u'ch can he]p unlock the door to
s‘cy]is‘dc devel opment.

The five string ]:)an]'o is enjoying its greatest renaissance. BANJO PICKING provi&es an inspirationa] resource

for all who love to p] ay this exci ting and ever—changing nstrument.”

—Bob Black

I have a]ways been inspire& by Pete Pardee’s pioneering approach to the ﬁve—s‘cﬁ'ng ban]'o. He has a
tremendous capacity for viewing the ]:)am]'o ob]'ective]y—free from preconceive& stereotypes. Pete ]:m'ngs this spirit

to bear in BANJO PICKING. This book presents Pete’s methodical approac]i to un]ocking the ]:)am]'o's full potentia]

as a musical instrument.

—John Bullard

BANJO PICKING will keep your interest regardﬂess of your p]aying level, and is fun to work with. Designe&
with the 1 gh‘c hand as the primary focus, this book offers far more than one could imagine. It will c]iaﬂenge both
hands and expem& your wor]dng know]e&ge of the ﬁngerboarc]..

—Janet Davis



What Players and Teachers Say, continued

Whatever musical s‘cy]e you p]ay on the ﬁve—s‘cﬁ'ng ban]'o—tra&i‘dona] Huegrass. fddle tunes, sing]e s‘cﬂ'ng
]'azz or someﬂu'ng beyon& to the instrument’s outermost modern musical fﬂ'nges—i’c's essential to have a goo&,
solid right hand. In this volume, Pete Pardee has pushecl forward the three—ﬁnger ]:)am]'o enve1ope ﬂu*ough a
meticu]ous]y gra&e& series of exercises which provi&e the necessary ﬂ'ght hand foundation for great p]aying at
any level and in any three—ﬁnger s‘cy]e. In addition, this volume will whip your left hand into shape, heho you to
understand some of the &eepes’c mysteries of music theory as well as have you p1ay1'ng some choice tunes that
range from J. S. Bach to ragtime-era classic ]:)an]'o and even a Jazz standard. All in all, this is a very &eep and

sa’cisfying work that should provi de years of enjoyment as a primary ]oan]'o reference.

—Bill Evans

.a caref‘uﬂy thought—out book for the student of the ﬁve—s’m'ng ban]'o. He has covered everything so well
from exacting notation to proper p] aying peclagogy that I don’t see how anyone foﬂowing this book can’t become a
goo& ﬁngersty]e ]:)an]'o p] ayer. BANJO PICKING serves as one of the best foundations for ﬁngers‘cy]e ]:)am]'o p] aying

ever writter. It's a must for every Huegrass pi cker and classical ban]'o p] ayer as well.

— Frank Hamilton

"..BANJO PICKING will provi&e a wealth of information and insigh‘c into the comp]exi‘cies of ]:)am]'o pic]dng.
..Peter systema‘cicaﬂy exp]eu'ns all the pic]dng—han& tec]im'c[ues essential to the comp]ete ban]'oist—there's much
within these pages to inspire both the bu&&ing musician and the seasoned professiona]. And his innovative
con]'oine& notation, which bri clges the gap between tablature and music notation, will he]p every ]:)am]'oist to meet

the chaﬂenges of new pieces of music and to discover and po]ish his or her own musical voice.

—Bill Keith



What Players and Teachers Say, continued

As a 1ong time student of the five string ]:)am]'o and its his‘cory, I am impresse& with the wide range of
information this book contains in on]y 128 pages. I'm especiaﬂy p]ease& with the extensive use of both text and
pho‘cos &ea]ing with the proper ﬂ'ght hand position and the use of ﬁnger picks. This is someﬂu'ng usuaﬂy g]osse&
over in ]:)am]'o methods. The..notation is a welcome addition as well, since this will he]p prepare the student for

using non—ban]'o music in ]earm'ng solos.
—An&y King

Pete has done the ]:)am]'o community a great service with this exhaustive compen&ium of ﬂ'ght hand patterns.

Pl ayers at any level of experience will proft from a serious stu&y of these roll exercises.

—John Lawless

There are many different choices for instructional material these &ays. Many more than when I started
]earm'ng to p]ay the ]:)am]'o neaﬂy 30 years ago. Now and then, a new choice will emerge that is c]ear]y supeﬂ'or to
its counterparts. Peter Pardee’s book, BANJO PICKING—A Comp]ete Method, is just such a choice. After going
over the book myse]f and even incorporating it into my ]:)an]'o instruction classes, it s easy to see that Peter’s book
offers p]ayers of all skill levels a wealth of ]:)am]'o information. With...g‘reat attention pai& to each little detail, Peter

has devel opecl a teaching resource that will be invaluable to aspiﬂ'ng ban]' oists everywhere.

If you are serious about ]earm'ng to p] ay the five string ]:)am]'o or if you are someore who has hit the proverbia]

“wall” with your picking abilities, I hi gmy recommend that you try BANJ]O PICKING—A Comp]efe Method.

—Lynwoocl Lunsford



What Players and Teachers Say, continued

Peter Pardee, with the pub]icah'on of BANJO PICKING—A Comp]efe Method, has filled a gap ]ong needed for
the serious ban]'oist. It provi&es a learned look at the intricacies of the three ﬁnger approac]i used ]:)y p]ayers of the
]:)am]'o from the classic to the Huegrass s‘cy1es of p] aying. In great detail the author takes beginners and advanced
p]ayer ﬂu*ough the buﬂ&ing blocks of the three ﬁnger approac]i to the five string ban]'o. Acl&itionaﬂy, it offers a
unique combination of tablature and standard musical notation—an excellent and pain]ess way to learn to read

music. This volume is not to be missed by the determined student of the instrument.

—Alan Munde

Peter Pardee’'s BANJO PICKING will make a wonderful addition to your ]:)am]'o 11']91‘&1*}). It's filled with tunes
and exercises to sop]'u'stica‘ce your ri ght hand. You'll move from beginm'ng to advanced (all comers are welcome in
this inspiring tome) while &ipping into the we”spﬂ'ngs of Huegrass, ]'azz, classical, and classic par]or s‘cy]es. This
will open your mind and ears and make you a more wi&e—ramging and versatile p]ayer. Well worth the price of

admission.

—Tony Trischka

Pete Pardee has created a unique and inventive instructional pro&uc’c for ban]'o. With modern ]:)am]'o s’ty]es
&eman&ing the widest possib]e range of note choices, Pete’s exercises are structured to he]p a p]ayer become
familiar with the range of possﬂoﬂities. His system offers a formidable array of ﬂ'ght hand patterns, he]ping the

p] ayer to devel op maximum ﬂexibﬂi‘cy and versa’tﬂi‘cy.

¥

— Pete Wernick



